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PORTRAIT OF THE ARTIST 
By Cosimo Roserti (1439-1507) 


FOREWORD 


: I ‘hrough the generosity of a number of collectors and private galleries 
this loan exhibition of German Primitives and painters of the Italian 
Renaissance has been arranged. 


Nowadays the word “Renaissance” is generally used not merely to 
denote the revival of classical antiquity which took place in the fifteenth 
century—and to which the word was first applied—but a whole complex 
movement, of which the revival of classical antiquity was but one element 
or symptom. For us the Renaissance is the name of a many-sided but yet 
united movement, arising simultaneously in Northern Europe as well as 
Italy, in which the love of things of the intellect and the imagination, the 
desire for a more beautiful and a more liberal way of conceiving life, made 
themselves felt. This desire urged those who experienced it to search out 
first one and then another means of intellectual or imaginative expression, 
directing them not only to the discovery of old and forgotten subjects, 
but to fresh themes and new experiments. 


It was perhaps during the Renaissance that the art of painting in Italy 
reached its highest development. There it was subsidized—although with 
a sometimes capricious patronage—by both the aristocracy and the church. 
Having no mechanical means of reproduction or other sources of visual 
enjoyment, it filled a large and vital place in the life of the community. 
On might almost say that never before has it been granted a school of 
painting to express so completely or so perfectly its age. 


The art in Venice illustrates this point especially. Alone among 
Italian cities, tranquil in her empire, unimpeded in her constitutional 
development, independent of church interference, undisturbed by the 
intrigues of despots, it was natural that Venice should produce a great art. 
Here was a confluence of favourable circumstances perhaps never again to 
be assembled. Furthermore, it was a fact of the greatest importance for 
the development of the fine arts in Italy that painting in Venice reached 
maturity later than in Florence. Owing to this circumstance, one chief 
aspect of the Italian Renaissance, its material magnificence, received con- 
summate treatment at the hands of Titian, Tintoretto and Veronese. To 
idealize the sensualities of the external universe, to achieve for colour what 
the Florentine had done for form, and to invest this wordly grandeur with 
the dignity of the highest art, was what these men were called upon to 
accomplish. Their task could not have been so worthily performed in 
the fifteenth as in the sixteenth century. 


As a subject of study, the value of these old masters is enormous if we 
look upon their works as a superb expression of their time. More valuable 
still if they inspire modern painters to try and express their own age with 
the same power; they are disastrous only if we try to imitate them. 


The President and Council of the Art Gallery wish to acknowledge 
the courtesy and co-operation of the Royal Ontario Museum of Archaeology 
and Messrs. B. M. and T. Jenkins, in lending furniture for this Exhibition. 
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PORTRAIT OF A MEMBER OF THE CONTARINI FAMILY 
By Vicetit TicIANO TITIAN (1489-1576) 


6 


CAO GUE 


EID) We IVAUNE IOAN TEEIRUS 


FLORENTINE—14th Century. 


1. St. Jerome and Three Bishops.—Size 6” x 22”. 
LENT BY THE COURTESY OF MESSRS. THOS. AGNEW & SONS INC., N.Y. 
Florentine paintings of the middle of the fourteenth century, presumably 


1350. These are very fine and very well preserved examples of Florentin2 
paintings of that period. 


ITALIAN SCHOOL—15th Century 


St. Peter as pope, Saint Peter and Saint Paul as apostles, and nine 
episodes in the life of St. Peter. 


2. St. Peter seated in pontificals and pallium and triple crown, holding 
two keys in his left hand and raising his right in the act of bless- 
ing. —Size 1658” x 2334”. 
3. “St. Peter as apostle, holding a key in his right hand and a book in 
his left. —Size 141%” x 24”. 
4. “St. Paul as apostle, holding a sword in his right hand and a scroll 
in his left.” —Size 144%” x 2334”. 
5. “The calling of Simon Peter and Andrew.’—Size 18” x 245%”. 
6. “St. Peter walking on the water.’—Size 18” x 2414”. 
7. ~The Miraculous Draught of Fishes.” —Size 1734” x 2414”. 
8. “The Raising of Tabitha (Dorcas) at Joppa.”—Size 181%” x 2456”. 
9. St. Peter in Prison.”—Size 1714” x 2414”. 
10. “St. Peter Delivered from Prison by an Angel.” —Size 18” x 2414”. 
11. ~The Destruction of Simon Magus.’—Size 18” x 2414”. 
12. “The Martyrdom of St. Paul.” —Size 1738” x 241%”. 
13. ~The Death of St. Peter. —Size 1814” x 243%”. 
LENT BY THE COURTESY OF MESSRS. M. KNOEDLER & CO., NEW YORK 
13a. Madonna and Child. Florentine Primitive. 
LENT BY THE COURTESY OF THE BUFFALO FINE ARTS GALLERY. 


Saint Peter and Saint Paul are said to have suffered martyrdom on the 
same day. Paul was beheaded outside the Ostian Gate at Rome, at a spot 
still venerated and known as “Tre Fontane.” Saint Peter was crucified 
upside down. The Church keeps the 29th June as their feast. 


Most of these episodes follow the New Testament narrative, but that 
entitled ““The Destruction of Simon Magus” represents a legend current 
among early Christians. Simon Magus, a magician, was challenged by 
Saint Peter and Saint Paul to make good his boasted powers. He failed to 
raise a young man to life but endeavoured to assert his power by flying. 
He sprang into the air from a high tower and was supported for a while by 
demons but, on the prayer of the saints, the demons dropped him and he 
was dashed to pieces. 

17] 
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CARLO CRIVELLI 

Born between 1430 and 1440, the exact date of his death is unknown. 
He is likely to have been a pupil of Antonio and Bartolommeo da Mirano. 
For over twenty-two years he seems to have almost exclusively worked in 
those cities which lie in the marches of Ancona, between Potenza and 
Tronto. In 1490 he was knighted by Prince Ferdinand of Capua. There 
are many of his paintings in English and Continental galleries. 


14. Prieta 
LENT BY THE COURTESY OF THE DETROIT INSTITUTE OF ARTS 


COSIMO ROSELLI (1439-1507) 

Cosimo di Lorenzo Roselli, the son of one painter and the brother of 
two others, was born in Florence in 1439. He became the pupil of Nero di 
Bicci, whose studio he entered in 1452-3, when he was about fourteen 
years old, remaining there until 1456. He is represented in this exhibition 
by a self portrait. Cosimo also drew his own portrait in the fresco of 
“The Sermon on the Mount” in the Sistine Chapel, Rome. He again 
included a portrait of himself in the fresco of ““The Procession of the Miracu- 
lous Chalice” in the Church of San Ambrogio at Florence. Although he 
executed a great many famous commissions, Vasari wrote that he died poor, 
but his will made on the 25th November, 1506, proves that this was not so. 

15. Portrait of the Artist—Size 1314” x 203%” 
LENT BY THE COURTESY OF MESSRS M. KNOEDLER & CO. INC., NEW YORK 


ANDREA DI NICCOLO (1440-1514) 


A pupil of Matteo di Giovanni Bartoli (about 1435-1495). He belonged 
to the first-born of the early Italian schools of painting, the Roman and the 
Sienese. In 1470 he worked with Giovanni di Paolo at the Scala Hospital in 
Siena and that same year painted a tabernacle for the Compagnia di Santa 
Lucia. One of his principal works is the large altar piece now in the 
possession of Signor Sestilio Barni at Sarteano. Famous for his panels and 
religious subjects he followed the Sienese tradition, striving like their 
Bizzantine predecessors to realize an effect of hieratic sumptuousness. 


16. The Mass of Saint Gregory—Size 1614” x 257%” 
LENT BY THE COURTESY OF MESSRS, KNOEDLER & CO. INC., NEW YORK 
The Mass of Saint Gregory, so often painted, is founded upon a legend 
that as the Saint was officiating some one doubted the real presence of the 
elements. The Saint prayed and instantly the vision here depicted was 
revealed. 


GIOVANNI BATTISTA DA CONEGLIANO (about 1450-1517) 
(commonly called Cima da Conegliano) 
Born at Conegliano in Trieste in the middle of the fifteenth century. 
17. Virgin and Child—Size 22” x 1634” 
LENT BY THE COURTESY OF THE WILDENSTEIN GALLERIES, NEW YORK 
The name “Cima” was given him from his habit of constantly intro- 
ducing into his pictures the hills and landscapes of his native place. He 
was probably a pupil of Alvise Vivarini, continuing his tradition, but was 
strongly influenced by Giovanni Bellini. Numerous paintings by him can 
be seen in all large galleries. They are frequently signed Joannes Baptista 
Coneglianensis. 
19] 
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By AncreLo A tort (It Bronzino) 1502-1572 
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© ALVISE VIVARINI (circa 1450-1503) 


Last of a distinguished family and himself, in turn, founder of a cele- 
brated school of painters. From the studios of Alvise Vivarini and his 
great rival, Giovanni Bellini, came the group of painters who are the glory 
of Venice. 


Creating his art in Venice within the same years as Mantegna in Padua, 
in his later years he rid his design of all hardness and stiffness, reaching to 
rare qualities of artistry. In his portraits he came much under the influence 
of Antonello da Messina and, like this master, made his bodies out of 
proportion to his heads. In fact it was difficult to differentiate between 
them until Berenson discovered his trick of using his thumb in painting 
the raised upper eyelid and the drooping mouth. 


18. A Holy Bishop—Size 14” x 4614” 


MARCO D’OGGIONNO (1470-1549) 


Born at Oggionno, near Milan, probably about 1470. He was one of the 
chief pupils of Leonardo da Vinci, whose famous wall picture “The Last 
Supper” he copied more than once. Among his most important works 
were a series of frescoes in the church of S. Maria della Pace in Milan. 
The galleries of Berlin, London, Milan, Paris, St. Petersburg and Turin 
have examples of his work. 


19. Salvator Mundi—Size 1534” x 1114” 


VICELLI TIGIANO TITIAN (1489-1576) 


The greatest painter of the Venetian school was born at Pieve in 
Cadore, the son of Gregorio di Conte Vicelli. His first master was Sebastiano 
Zuccato but he quickly passed into the school of Bellini and after a time he 
attached himself to Giorgione. His industry was amazing. His splendid 
vigour of constitution and indomitable energy ceased only when he was 
stricken with the plague in 1576. 


No painter was ever more favoured by the great. He numbers kings, 
popes and emperors among his employers and correspondents. Of his 
domestic life not much is known. His wife Cecilia, whom he had married 
in 1525, died in 1530 after having born him four children. 


As J. A. Symonds has written in his book on the Renaissance, fate has 
dealt less unkindly with Titian, Tintoretto and Veronese, than with 
Giorgione, their great predecessor. The works of these artists in whom the 
Venetian Renaissance attained completion have been preserved in large 
numbers and in excellent condition. They are representatives of the three 
marked aspects of the fully developed Venetian style. 


Tintoretto, called by Italians the thunderbolt of painting because of 
his vehement impulsiveness and rapidity of execution, soars above his 
brethren by the faculty of pure imagination. He brought to the calm 
Venetian manner something of Michel Angelesque sublimity. 


Veronese elevated pageantry to the height of serious art. His domain 
is noonday sunlight ablaze on sumptuous dresses and Palladian architecture. 
Where Tintoretto is dramatic, he is scenic. 
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LEONORA OF TOLEDO AND HER SON 
By AncELO ALLort (It BRonzino) 1502-1572 
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Titian, in a wise harmony, without either the fury of Tintoretto or the 
material gorgeousness of Veronese, realized an ideal of pure beauty. He 
gave to colour in landscape and the human form, a sublime yet sensuous 
poetry, which no other painter in the world has reached. 


20. Portrait of a Member of the Contarini Family—Size 37%” x 28” 
LENT BY THE COURTESY OF THE WILDENSTEIN GALLERIES, NEW YORK 


21. Doge Bruilli 
LENT BY THE COURTESY OF THE DETROIT INSTITUTE OF ARTS, DETROIT 


GIROLAMO ROMANINO (1485-1566) 


Born about 1485 at Brescia and is said to have been the pupil of Stefano 
Rizzi. His family came from the small town of Romano on the Serio, 
whence they took a surname which was already two generations old when 
it came to Girolamo. Romanino’s production included many altar pieces, 
frescoes and a small number of portraits. Among his best known works is 
“The Communion of St. Apollonius” in the Church of $8. Maria Calchera 
anda “Nativity” anda ““Pieta”’ in 8. Giuseppe. 


22. Portrait of a Man in Black—Size 42” x 33” 
LENT BY THE COURTESY OF MESSRS. THOS. AGNEW & SONS INC., N.Y. 


23. A Nobleman’s Portrait 
LENT BY THE COURTESY OF THE WILDENSTEIN GALLERIES, NEW YORK 


PARTS BOR DONE (1500-1571)— size 33° "x 42” 


Of the Venetian school, born at Treviso of a noble family. At an early 
age he was placed in the school of Titian and later became a pupil of Gior- 
gione. Subsequently, however, he devoted himself entirely to the study of 
Titian. His most important work was decorating the dome of the church 
of San Vicenzo at Treviso. He was invited to France by Francis the First 
and painted many portraits. He was knighted by Francis. II and died at 
Venice in 1571. 


24. Portrait of a Man—Size 26” x 32” 


ANGIELO ALLORI (Il Bronzino 1502-1572) 


An eminent Florentine painter and poet, born at Monticelli near 
Florence in 1502. After studying for a while under an obscure painter, 
then under Raffaelino del Garbo, he became the favourite disciple of Jacopo 
Carrucci, called Pontorno, assisting that master in some of his most con- 
siderable undertakings and finishing the chapel of San Lorenzo at Florence 
after his master’s death. 


Most of the celebrated personages of his time were painted by him, 
including Dante, Boccaccio and Petrarch. About 1553 he painted a portrait 
of Eleanora of Toledo, Grand Duchess of Tuscany, with her son Ferdinand, 
now hanging in the Uffizzi Gallery, Florence. The one included in this 
exhibition is a replica by his own hand. It was painted when Eleanora was 
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MADONNA AND CHILD 


By Giovanni MansuetI 





THE RESURRECTION 
By Jacoso Trintorettro (Rosusti) (1518-1594) 
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ASSUMPTION OF THE VIRGIN 
By Sepastiano Ricci (1662-1734) 
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thirty-one and Ferdinand four years of age and it is interesting to note 
that she was buried in the costume she is wearing in this portrait. 


25. Eleanora of Toledo, Grand Duchess of Tuscany, with her son Fer- 
dinand—Size 38” x 46” 
LENT BY THE COURTESY OF MESSRS. THOS. AGNEW & SONS INC., N.Y. 

26. Alessandro Dei Medici 


LENT BY THE COURTESY OF MR. MARTIN A. RYERSON, CHICAGO 


GIOVANNI MANSUETI 


Venetian painter of the later fifteenth and early sixteenth century. 
The registers of San Giovanni, Venice, tell us that he was lame, and by his 
own authority we learn that he was a pupil of Giovanni Bellini, being 
deeply influenced by both him and Gentile Bellini. 


27. Madonna and Child 


LENT BY THE COURTESY OF MESSRS. THOS. AGNEW & SONS ING xo Nays 


This representation of the Madonna and Child may be dated approxi- 
mately between 1490 and 1495 


JACOPO TINTORETTO (ROBUSTI) (1518-1594) 


Born in Venice and may be considered the culminating genius of the 
Venetian school, combining in himself the several excellencies of his con- 
temporaries. He is said to have shown his inclination for art almost from 
his infancy. 

The impetuosity of his genius and his deliberate boldness of execution 
were hardly understood by his contemporaries, and even towards the close 
of his life we find his critics asking why he did not paint slowly and care- 
fully like Bellini and Titian. The truth and freshness of his colour when 
seen at the proper distance, is far greater than that of the elaborately finished 
surface of earlier masters, while the character and feeling of line is increased 


tenfold. 


To gain a comprehensive idea of this master’s work, it is necessary to see 
the works that remain in Venice, although he is very well represented in 
the National Gallery, London. His portraits, while of front rank, do not 
equal his magnificent compositions. 

28. The Resurrection—Size 5616” x 74" 
LENT BY THE COURTESY OF THE VAN DIEMAN'S GALLERIES, NEW YORK 

Drawings for the above in the British Museum. This work is considered 
to be Tintoretto’s first version of the subject. 


29. Portrait 


ANDREA MELDOLLA—II Schiavone 


Born at Sebanico in Dalmatia in 1522. He painted portraits, historical 
subjects and decoration compositions in a style bearing strong traces of the 
influence of Titian, Tintoretto, and Giorgione. It is said that Meldolla 
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THE CRUCIFIXION 
By GIovANnI Battista TrepoLo (1696-1770) 
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was rescued by Titian from obscurity and put in a way to reach the success 
of his later years. 


These six small canvases represent the art of Schiavone at its best, 
typical Venetian paintings of the most flourishing period, namely, about 
1550: 


30. This group, the larger and central canvas, represents a story in the 
life of Regulus. Carthage had sent him to Rome to treat for peace, but 
Regulus advised the Roman Senate to continue the war, although he knew 
that on his return to Carthage he would be tortured for his act. 


The two small panels in this group represent Narcissus seated and 
looking at his reflection, and Ceres with a sickle in her hand. 


31. This group, the central and larger panel represents Archimedes and 
Marcellus at the fall of Syracuse in the year 212. Archimedes, deep in 
thought, is seen in the foreground, leaning on his staff, saying to Marcellus 
who wishes to save him “Noli disturbare circulos meos.”” 


The two small canvases here represent respectively Eurydice with a 
snake and Flora. 


LENT BY THE COURTESY OF MESSRS. THOS. AGNEW & SONS, INC., NEW YORK. 


31a. Flight into Egypt 
LENT BY THE COURTESY OF MR. C. H. WORCESTER, CHICAGO 


PAOLO CALIARI (commonly called Paolo Veronese) 1528-1588 


As his cognomen indicates Paolo Caliari was born in 1528 in Venice. 
He was the son of a sculptor Gabrieli Caliari. Paolo’s taste for painting 
influenced his father to send him to study in the workshop of Antonio 
Badili. The school of Verona, even in the fifteenth century, had risen into 
prominence, and at the beginning of the sixteenth it included many masters 
of note. In Caliari the school may be said to have culminated and ended. 
Called to Venice in 1555 he was stimulated by being brought into rivalry 
with the great masters of Venice. He executed a great number of com- 
missions and decorated many important churches and buildings. 


Veronese never rose to the lofty heights of the ideal that Michelangelo 
trod so fearlessly. He aimed at magnificence more than sublimity and sur- 
rounded his saints and holy persons with every material good as if to 
compensate them for the woes they had endured here on earth. 


One of his most celebrated pictures “The Marriage at Cana” is now in 
the Louvre. He left a great amount of work and examples are to be found 
in every important gallery. 


32. Cephalus and Procris—Size 1414” x 311%” 
LENT BY THE COURTESY OF MR. A. 8. DREY OF MUNICH AND NEW YORK 


From the Holford collection. Exhibited at the Burlington Fine 
PXiiseaiom O27 
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ST. MARKS SQUARE, VENICE 
By Francesco Guarpt (1712-1793) 
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IPPOLITO SCARCELLA (1551-1620) 


Born at Ferrara. He was the son of Sigismondo Scarcella, from whom 
he received his first instructions. He afterwards became a pupil of Giacomo 
Bassano in Venice, where he also had the opportunity of studying the work 
of Veronese. On his return to Ferrara he was employed in painting pictures 
for the churches and there is scarcely a public building in the city which 
does not possess some of his work. He died at Ferrara in 1620. 


33. Portrait of a Lady—Size 301%” x 35” 


CARLO DOLCI (1616-1686) 


Born at Florence and was a scholar of Jacopo Vignali. His pictures are 
highly valued by the admirers of polished and laborious finishing, and his 
work is to be found in many of the leading galleries. 


34. The Artist—Size 20” x 25” 
LENT BY THE COURTESY OF MR. E. R. ROLPH OF TORONTO 


SEBASTIANO RICCI (1662-1734) 


Born and died at Bellano. When young he was placed under Frederigo 
Cervelli at Venice. He was befriended by the Duke of Parma and the 
Emperor of Rome. Ten years of his life was spent in England, where he 
executed some important work. He was successful in copying the styles 
of various masters. Among the museums possessing his work are Dresden, 
Florence, London, Paris, Venice and Hampton Court Palace. 


35. The Assumption of the Virgin—Size 12” x 18” 
LENT BY THE COURTESY OF THE HACKLEY GALLERY OF FINE ARTS, 
MUSKEGON, MICHIGAN 


LUCA CARLEVARIIS (1665-1730) 


A painter and engraver, was born at Udine. He is little known except 
in Venice. He is represented in the galleries of Berlin, Copenhagen, 
Dresden and Venice. His death occurred in Venice about 1731. 


36. The Piazzetta Di San Marco, Venice—Size 1834” x 32” 


The Piazzetta de $. Marco, the Dogana, S$. Maria della Salute and 
the Giudecca seen towards sunset from the Ponte della Paglia. 


GIOVANNI BATTISTA TIEPOLO (1696-1770) 


Son of Domenico Giovanni Tiepolo, ship’s captain and marine merchant. 
About 1721 he married Cecilia, sister of the celebrated painter Francesco 
Guardi, by whom he had nine children. His earliest master was one 
Gregorio Lazzarini, but the careful study of Paolo Veronese and Titian 
worked upon his genius with most successful results. His earliest known 
frescoes in the chapel of Santa Teresa in the Scalzi church at Venice (de- 
stroyed in the late war) were conceived somewhat in the manner of Gian 
Battista Piazzetta, but his own tastes turned rather to transparent atmos- 
pheric effects in which respect no ceiling decorator had ever surpassed him. 
The amount of work accomplished by him especially in fresco on the vast 
ceilings and wall spaces of the magnificent palaces in Venice, the Venetio 
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CHRIST IN THE HOUSE OF ST..SIMEON 


By SoutH GERMAN Master 
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and then subsequently at Wurzburg and in Spain with the assistance of 
his two painter sons Giovanni Domenico and Lorenzo, was stupendous. 


He is often known as the last of the old masters: his sons carried on the 
tradition and to these painters, father and sons, belongs the great achieve- 
ment of having brought down to the beginning of the nineteenth century 
the spirit of grandeur and sincerity of the great period of the Italian Renais- 
sance. 


37. The Procession to Calvary—Size 3434” x 31” 
38. The Crucifixion (Golgotha)—Size 3434” x 3114” 
LENT BY THE COURTESY OF MESSRS. M. KNOEDLER & CO. INC., N.Y. 


ANTONIO DA CANAL (CANALETTO) 1697-1768, commonly called 
Canaletto. 


Born in Venice. He was a pupil of his father Bernado Canal who was 
a decorator and scene painter and which first occupied Antonio’s attention. 
In 1719 he went to Rome where he spent some time copying the antiquities 
of that city. Returning to his birthplace he occupied himself exclusively in 
producing views of Venice which, for their great truth to nature and for 
their extraordinary effect, perspective and colour, met with an enormous 
success. The figures in his views are almost all painted by Giovanni 
Battista Tiepolo. He visited London in 1746. His finest works are in 
Berlin, Dresden, London, Munich, Paris and Vienna. 


39. View with Ruins—Size 6” x 714%” 
40. View of Ancient Doorway—Size 6” x 714” 
41. View in Venice—Size 18” x 32” 


FRANCESCO GUARDI (1712-1793) 
42. St. Mark’s Square, Venice 


LENT BY THE COURTESY OF THE DURLACHER GALLERIES, NEW YORK 
43. Ruins—Size 41%” x 534” 
44. Ruins—Size 41%” x 534” 
45. Ruins—Size 634” x 834” 
46. Ruins—Size 634” x 834” 


Francesco Guardi, a pupil and associate of Canaletto, who seems at first 
sight to render cloud and movement in soft light and shadow with more 
variety and freshness. Indeed in all his pictures he has a certain freedom 
of brushwork to which Canaletto seldom attained. There is often a sugges- 
tion of some kind of story interest in his little street scenes that is very lively 
and attractive, though one must notice that most of his figures were painted 
in by Tiepolo. His atmospheric tone is silvery rather than golden and even 
in quite small canvases he conveys an idea of enormous space. The small 
picture was essentially his forte and in spite of his aptitude for rendering 
beautifully the picturesque he was lacking in dignity and strength and 
cannot be compared to Canaletto at his very best. 
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VIRGIN AND CHILD WITH ANGELS, GATHERING STRAWBERRIES 


By Lucas CrRANACH (OR KRANACH) THE Exper (1472-1553) 
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GERMAN PRIMITIVES 


The Renaissance began along the Rhine at the same time as in Italy. 
From 1400 German achievement may be said to be centred in three districts 
—the upper Rhine with its centre in Cologne; Franconia with its rich centre 
at Nuremberg; and Suabia with its two centres of Ulm and Augsburg. 
Cologne, in development paralleled the Netherlands, but we are baffled a 
little by the loss of the names of her early men of genius, and are forced 
to label their works with the title of “Master” of the most important. 


CASPAR ISENMANN (1420-1472) a painter and burgess of Colmar. 
47. Triptychon 


SOUTH GERMAN MASTER about 1460, a follower of Conrad Witz 
48. Saint Florian 


Two other parts of the altarpiece, of which this painting was a part, are 
in the museum at Dijon, and one panel is in the Penakothek in Munich. 


MASTER OF THE GLORIFICATION OF THE VIRGIN—about 1470 


Out of the last half of the fourteenth century looms in Cologne, so-called 
from his great picture in that city, the Master of the Glorification of Mary, 
one of the unknown painters whose identity is a battle ground of experts. 
The influence of the Van Eyck brothers’ work in Ghent is most marked. 


49. Virgin and Child 


SOUTH GERMAN MASTER—flourished about 1476 
50. Christ in the House of Saint Simeon 


MA GERBOE SIRE SHOLY=PAMILY (OR) HOLY KINSHIP) 


In the German school of the early sixteenth century, were represented 
partly the idealism of the old school of Cologne combined with the more 
modern Flemish tendency to truth and individuality. This master is the 
most brilliant representative of the first named tendency. There were 
two men of this designation, of which this is probably the later, a painter 
of the School of Cologne, flourishing from 1480 till after 1510, and possibly 
a pupil of the Master of the Life of Mary. He designed the celebrated 
stained glass windows in the north aisle of Cologne Cathedral. 


51. Four Apostles 


LUCAS CRANACH (OR KRANACH), THE ELDER (1472-1553) 


Pre-eminent painter of the German reformation, a pupil of his father, 
again succeeded by his son. In 1493 he accompanied Frederic the Wise to 
the Holy Land. On their return, being given an apartment in the electoral 
palace at Wittemberg, he established a workshop, a printing press and a 
pharmacy. Held in high esteem, he was twice elected burgomaster. He 
was court painter to three successive Electors, the last being Frederic the 
Magnanimous, whose capitivity he shared at Augsburg, where in 1552 he 
met and painted Titian. 


52. Virgin and Child with Angels, gathering strawberries 
53. Hercules and Antaeus 
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ADORATION OF THE CHILD 
By AtBrecHT ALTDORFER (1480-1538) 
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HANS VON KULMBACH (OR HANS SUESS) 1476-1522 


Was a painter and engraver on wood. He was a student of Jacopo dei 
Barbari and apparently lived in close connection with Durer, probably 
working in his studio. 


54. Adoration of the Holy Kings. 


ALBRECHT ALTDORFER (1480-1538) 


A painter, engraver and architect, has been called ““The Giorgione of 
the North” and he is also styled ““The Father of Landscape.” Altogether 
about thirty pictures by this master are extant. They are to be found in 
Augsburg, Berlin, Bremen, Glasgow, Munich, Nuremberg and Vienna. 


55. Adoration of the Child 


BARTEL BRUYN (BRUN) circa 1494-1556 


His was the first name in the north German Renaissance to emerge into 
personal recognition. Chiefly famous for his portraiture, which is similar 
in treatment to the Netherland schools, he later became influenced by the 
contemporary Italian masters, his sons and followers finally suffering the 
decay which undermined the German and northern schools about 1550. 


56. Portrait of a Man 
57. Portrait of a Woman 


MARTIN SCHAFFNER (1499-1535) 


A painter of Ulm, ranking with his historical subjects and portrait 
among the good German masters of the period. 


58. Portrait of a Young Man 


CONRADY ON CREWZNACE Giso called Conrad Faber)s1500-1553 
59. Portrait of Lord Mayor Bromm of Frank fort 


PAS lb Ee CES ROIVICAUIN ae eRe MIVA S eV EB EIN Sco NG ORs US BY THE 
COURTESY OF MR. A. 8. DREY OF MUNICH AND NEW YORK 
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PORTRAIT OF A WOMAN 
By Barter Bruyn (Brun) (1494-1556) 
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